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“I was inspired in the concept of ‘mandala’ which means a kind of magical circle, a geometrical
representation of the dynamic between the men and the Kosmos. The ‘mandalas’ were a sacred
space of meditation on the very ancient times. In a certain way they represent the expansion of a
drawing from its very center, a kind of symmetric sketch departing from a vital center. From this
magical center the whole universe of colors and graphics is in a constant and symmetrical
expansion.
In my work Mandala, I was directly inspired by this concept of a musical universe in constant
expansion. I constructed then a kind of graphic sound architecture where the center of the piece is
the nucleus, the kernel of the whole musical construction. In some magical way, the origin of the
piece is not placed in the beginning of the work but in its geometrical center.
But it is not necessary for the audience to discover where this center it is located, just listen to it
and, I hope, you will be touched by my sonorous ‘mandala.’”
─Marlos Nobre
The world premiere of Mandala, Op. 106 was on March 7, 2010 at The Phillips Collection in
Washington, D.C.
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