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"The opening of Eternal Lullaby, a languid clarinet solo, came to me during the previous summer
while watching my three small children at play in the surf at Malibu Beach. Perhaps it was the
peaceful, idyllic mood and the setting that produced it that caused the melody to drift away into
silence with each strophe, but whatever the cause, this gesture and the simple lullaby-like motto
which set it into motion (d−f−d−c) became the basis for the entire composition. (In fact, one could
view the whole piece as a single drawn out expression of the opening phrase.) I have always been
drawn to simple, elegant motives of this sort, and have consciously sought after melodies that
embodied a natural, folk-like quality of expression. I hardly think of these as something original,
or unique to me, but as something universal, something found. In this spirit, I have returned again
and again to the lullaby−the most primal and comforting of first musics–as a fundamental source
for my compositions. The alternately elegiac and passionate moods of the work evolved after I was
well into the piece, and the periodic lapses into ethereality and stillness are undoubtedly a
harkening back to the strange pianissimo arabesques of the opening clarinet solo.
On the evening of September l0, 2001, I retired for the night, having brought the piece to a point
where I felt confident that a satisfactory conclusion lay within my grasp with a fresh start in the
morning. It was the next morning when, on my way home from taking my children to school, I first
heard of the tragic events taking place in our land. At first I could not bring myself to compose in
the face of such events, but I finally decided to try. There is no doubt that the images seared into all
of our memories that horrible morning had a palpable influence on the final pages of my work,
and it was in that spirit that I decided to dedicate the piece to the victims of the horrors of
September ll. Eternal Lullaby was co-commissioned by the Verdehr Trio and Michigan State
University."
─Ian Krouse
The world premiere of Eternal Lullaby was on September 15, 2002 at the 34th Festival Internacional
“Encuentros 2002”, Museo Nacional de Bellas Artes, Buenos Aires, Argentina.
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